


Many people who are non-European, non-Western, and non-wealthy cannot decide whether to move, 

where to go, or whether to leave or return to their homeland at wi/1, as I can. They cannot pursue their 

aspirations tor change, whatever that may be, or tor cultura/ growth, whatever they wish it to be as 

I can. The inability to move treely is a clear and pressing issue. Even it a performance can do nothing 

and does nothing against migration policies, through this work I wish to celebrate any effort that tosters 

collective progress and movement toward a broader hope. 

Irene Russo/il/o 





PROJECT HISTORY 

Irene Russolillo's experiences in Armenia, starting in 2019, laici the foundation for the creation of 

Fatigue. During her stays in Yerevan, together with musician Edoardo Sansonne, she conducted 

creative residencies, presented performances, and led workshops aimed at diverse groups of 

students: young people and adults, professionals and amateurs, people with and without disabilities. 

These workshops, focused on dance and vocal research, were part of the professional activities of the 

Henrik lgityan NCA National Centre for Aesthetics. Through these travels, Russolillo gradually 

immersed herself in the local cultura! and social fabric of Armenia, developing a strong bond with its 

people and politica! realities. The growing familiarity with these dynamics, cultivated over the course 

of her visits, inspired the creation of Fatigue, a transdisciplinary work conceived for non-theatrical 

spaces. This work reflects not only her artistic sensibility but also her relationship with the Armenian 

socio-politica! context. The title of the project evokes both the concept of work and the fatigue that 

comes with any endeavor. 

SCENE WRITING 

In the writing of the scene, no reference was made to the musical or dance traditions of the country. 

The choice of sounds and movements was based on a bodily and vocal language that distanced itself 

from recognizable elements of the locai culture. A preliminary study was conducted with the perform

ers to explore both the energetic potential and the symbolic value of this rich heritage, which is centrai 

to many aspects of the community's life. However, the composition focuses on sounds and gestures 

that, although influenced by the performers' cultura! background, avoid evoking obvious signs of that 

specific geography. The aim is to offer a broader and more cross-cutting discourse on the engagement 

of bodies as they move through spaces, both individually and in relation to others. 
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